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felt boots (valenki)

strengthen the struggle against ‘ideological
sabotage’ during the leadership of Iurii Andropov
(1967–82), who created the ‘ﬁfth department of
the KGB’ and instituted a network of such
departments in every workplace and educational
institution; its mandate was to organize counterintelligence work to eliminate acts of ideological
sabotage on home territory.
After the collapse of the Soviet Union, the
organs of state security in the Russian Federation underwent reorganization and several
changes in name. In 1995, President Boris Yeltsin
signed the law ‘On the Organs of the
Russian Federation’s Federal Security Service’,
which led to the formation of the FSB (Federalnaia sluzhba bezopasnosti [Federal Security Service]).
The FSB is one of the few current Russian power
structures dating from the early Soviet period, its
emblem of the sword and the shield, plus the
image of the founder, Dzerzhinskii, a left-over
from the days of the VChK-KGB. Ofﬁcers of the
FSB informally call themselves ‘chekisty’.
After Vladimir Putin (a former KGB ofﬁcer
and an ex-director of the FSB, 1998–99) was
elected president of the Russian Federation in
2000, the inﬂuence of the FSB in Russian life
has steadily risen. In mass culture, the image of
intelligence service ofﬁcials occupies an honorary
place – in blockbuster ﬁlms, television serials,
bestselling books, and even thematic restaurants
promoting the activities of the FSB/KGB. In
the mass media, the possibility of restoring
Dzerzhinskii’s monument (dismantled after the
August coup of 1991) is periodically discussed.
See also: Coup, August 1991; dissident; Daniel,
Iulii; Dovlatov, Sergei; GULag; Khrushchev,
Nikita; perestroika and glasnost; Putin, Vladimir;
Sakharov,
Andrei;
Siniavskii,
Andrei;
Solshenitsyn, Aleksandr; Stalin, Iosif; World
War II (Great Patriotic War); Yeltsin, Boris
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Fedoseev, Vladimir Ivanovich
b. 5 September 1933, Leningrad
Conductor
Vladimir Fedoseev graduated from the Gnessin
Institute in Moscow (1957) and then studied at
the Moscow Conservatory (studio of Leo Ginzburg). His ﬁrst success came in 1971 after he
was invited by Evgenii Mravinskii to guest conduct the Leningrad Philharmonic Orchestra. In
1974, Fedoseev became artistic director and
chief conductor of the Moscow Radio Symphony Orchestra (now the Tchaikovsky Great
Symphony Orchestra), which he still leads. In
1997, Fedoseev was appointed Chief Conductor
of the Vienna Symphony Orchestra. Since then
he has become one of the most acclaimed conductors in Europe. He has conducted such
orchestras as the Bavarian Radio Symphony
Orchestra, the Leipzig Gewandhaus Orchestra,
the Berlin Philharmonic, the Zurich Tonhalle
Orchestra, and has been a regular guest conductor at the Zurich Opera. Fedoseev is known
both as an expert in the Russian repertoire and
in
monumental
European
symphonism
(Beethoven, Mahler).
See also: Moscow Conservatory; Mravinskii,
Evgenii
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Further reading
Albats, E. (1994) The State within a State: The KGB
and its Hold on Russia – Past, Present, and Future,
trans. C. A. Fitzpatrick, New York: Farrar,
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felt boots (valenki)
From the verb valiat (to felt), valenki are traditional Russian winter boots without outer soles,
formed by hand from felted wool (from a sheep
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or a goat). Traditional designs are bulky, recalling
wrapped peasant footwear. Warm and practical
in powdery snow, valenki become soggy in slush.
This ‘Russian national footwear’ is still popular,
especially in Siberia, though in parts of the
country valenki have disappeared.
See also: footwear
SIBELAN FORRESTER

feminism
Feminism in Russia has a long and complex
history dating to the early nineteenth century.
Before the October Revolution, feminists spanned
a broad social spectrum and included upperclass women, male liberals, women in medicine,
social revolutionaries, and terrorists. After the
Revolution, equal rights for women were
decreed by law and women’s issues were
advanced through the Women’s Section of the
Communist Party (Zhenotdel, 1919–30). Under
Stalin, many of the laws passed in the 1920s
concerning women (the right to an abortion, to
divorce, to child support) were reversed, gender
equality was declared to have been achieved,
and the Women’s Section was abolished.
Attention to women’s issues revived under
Khrushchev, with the establishment of the
Soviet Women’s Committee (Komitet sovetskikh
zhenshchin, 1956–91, renamed the Women’s
Union of Russia [Soiuz zhenshchin Rossii] in the
post-Soviet era). State feminism left a mixed
record of successes and failures, including the
infamous ‘double burden’ of work and domestic
duties and a scarcity of women in the highest
positions of political power.
In this context, Russian women are highly
suspicious of the term and generally refuse to
identify themselves as feminists, even those
working to improve the status of women
through political organizing and activism. In
2000, more than 2,500 women’s organizations
(registered and grass-roots) existed in Russia,
addressing such issues as domestic violence,
rape, sex trafﬁcking, women’s health, and
women in politics (Melnikova, 2000: 180). By
contrast, academic feminists have embraced the

term, bringing such phrases as ‘gender studies’
(gendernye issledovaniia) and ‘women’s rights’ (prava
zhenshchin) into mainstream discourse. The two
major centres of academic feminism are the
Moscow Centre for Gender Studies (Moskovskii
tsentr gendernykh issledovanii, founded in 1990 by
Anastasiia Posadskaia, Natalia Zakharova, and
Natalia Rimashevskaia), and the St. Petersburg
Centre of Gender Issues (Peterburgskii tsentr
gendernykh problem, founded in 1992 by Olga
Lipovskaia). Like many of the NGOs and
businesses practising feminism, these centres
and others like them in Ivanovo, Rostov,
Saratov, Murmansk, and Tver, often receive
Western funding. Prominent feminists include
Alevtina Fedulova, the ﬁrst chair of Women’s
Union of Russia; the journalist Nadezhda
Azhgikhina; and the former Minister of Culture,
Natalia Dementeva.
For most Russians, however, ‘feminism’
brings to mind only one name: that of Mariia
Arbatova, the self-styled feminist whose television programme I Myself (Ia sama, 1996—) and
proliﬁc writings have shaped popular perceptions of feminism in the post-Soviet era. Her
candid portrayals of love affairs, motherhood,
and her liberal values have made Arbatova a
controversial ﬁgure; her fame and originality
underscore some of the features that distinguish Russian feminism from its Western
counterparts.
See also: Arbatova, Mariia; Krushchev, Nikita;
literature, women’s; political parties, postSoviet; Stalin, Iosif; women
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